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 In Davis’s concurrent theorizing, the carceral, liberationist 
perspective on fascism has a different inflection. For Davis, fascism in 
the United States takes a preventive and incipient form. The terminology 
is adapted from Marcuse, who remarked, in an interview from 1970, “In 
the last ten to twenty years we’ve experienced a preventative counter-
revolution to defend us against a feared revolution, which, however, has 
not taken place and doesn’t stand on the agenda at the moment.” 

“When I am being interviewed by a member of the old guard and 
point to the concrete and steel, the tiny electronic listening device 
concealed in the vent, the phalanx of goons peeping in at us, his 
barely functional plastic tape-recorder that cost him a week’s 
labor, and point out that these are all manifestations of fascism, he 
will invariably attempt to refute me by defining fascism simply as 
an economic geo-political affair where only one party is allowed to 
exist aboveground and no opposition political activity is allowed.”

“Fascism has established itself in a most disguised and efficient 
manner in this country. It feels so secure that the leaders allow
 us the luxury of a faint protest. Take protest too far, however, 
and they will show their other face. Doors will be kicked down 
in the night and machine-gun fire and buckshot will become
 the medium of exchange.”

 Jackson encourages us to consider what happens to our concep-
tions of fascism if we take our bearings not from analogies with the 
European interwar scene, but instead from the materiality of the pris-
on-industrial complex, from the “concrete and steel,” from the devices 
and personnel of surveillance and repression.

 In their writing and correspondence, marked by interpretive 
differences alongside profound comradeship, Davis and Jackson identi-
fy the U.S. state as the site for a recombinant or even consummate form 
of fascism. Much of their writing is threaded through Marxist debates on 
the nature of monopoly capitalism, imperialism and capitalist crises, as 
well as, in Jackson’s case, an effort to revisit the classical historiogra-
phy on fascism. On these grounds, Jackson and Davis stress the 
disanalogies between present forms of domination and European exem-
plars, but both assert the privileged vantage point provided by the view 
from within a prison-judicial system that could accurately be described 
as a racial state of terror.

 This both echoes and departs from the Black radical theories of 
fascism, such as Padmore’s or Césaire’s, which emerged from the 
experience of the colonized. The new, U.S. fascism that Jackson and 
Davis strive to delineate is not an unwanted return from the “other 
scene” of colonial violence, but originates from liberal democracy itself. 
Indeed, it was a sense of the disavowed bonds between liberal and 
fascist forms of the state which, for Davis, was one of the great lessons 
passed on by Herbert Marcuse, whose grasp of this nexus in 1930s 
Germany allowed him to discern the fascist tendencies in the United 
States of his exile.

 Both Davis and Jackson also stress the necessity to grasp 
fascism not as a static form but as a process, inflected by its political 
and economic contexts and conjunctures. Checklists, analogies, or 
ideal-types cannot do justice to the concrete history of fascism. Jack-
son writes of “the defects of trying to analyze a movement outside of its 
process and its sequential relationships. You gain only a discolored 
glimpse of a dead past.” He remarks that fascism “developed from 
nation to nation out of differing levels of traditionalist capitalism’s 
dilapidation.”

 Where Jackson and Davis echo their European counterparts is in 
the idea that “new” fascisms cannot be understood without seeing them 
as responses to the insurgencies of the 1960s and early 1970s. For 
Jackson, fascism is fundamentally a counterrevolutionary form, as 
evidenced by the violence with which it represses any consequential 
threat to the state. But fascism does not react immediately against an 
ascendant revolutionary force; it is a kind of delayed counterrevolution, 
parasitic on the weakness or defeat of the anti-capitalist left, “the result 
of a revolutionary thrust that was weak and miscarried—a conscious-
ness that was compromised.” Jackson argues that U.S.-style fascism is 
a kind of perfected form—all the more insidiously hegemonic because of 
the marriage of monopoly capital with the (racialized) trappings of 
liberal democracy. As he declared:

 Political prisoners close to the Panthers theorized specifically 
about what we could call “late fascism” (by analogy with “late capital-
ism”) in the United States. At the same time that debates about “new 
fascisms” were polarizing radical debate across Europe, the writing and 
correspondence of Angela Y. Davis and George Jackson generated a 
theory of fascism from the lived experience of the violent nexus 
between the carceral state and racial capitalism. Davis, the Black Marx-
ist and feminist scholar, needs little introduction, her 1970 imprison-
ment on trumped-up conspiracy charges having rocketed her to the 
status of household name in the United States and an icon of solidarity 
worldwide. Fewer remember that the conspiracy charge against Davis 
arose from an armed courtroom attack by her seventeen-year-old 
bodyguard, Jonathan Jackson, with the goal of forcing the release of the 
Soledad Brothers, three African American prisoners facing the death 
penalty for the killing of a white prison guard. Among them was Jona-
than’s older brother, the incarcerated Black revolutionary George Jack-
son, with whom Davis corresponded extensively. Jackson was killed by 
a prison sniper during an escape attempt on August, 21, 1971, a few 
days before the Soledad Brothers were to be tried.

 In one of his prison letters on fascism, posthumously collected in 
Blood in My Eye (1972), Jackson offered the following reflection:


